Shizuka: Heaven's Noir (1994)

Dizzying noise, light, dizzying gothic of death.

Curriculum List
(1)+
(2)Pandora's Box
(3)Maiden's mouth to be filled with butterflies
(4) Figure out the loneliness
(5)Blood Mamiree's Flowers
(6)Crystal Wings
(7)6グラムの星

Shizuka SHIZUKA
Shizuka [Miura Shizuka] (vocals,guitars)
Naked Rallies
Takesharu Hayakawa (bass)
Seven (bass)
Ichiro Nagahara (piano)

Revie
The song "Shizuka" is a song about a woman. The song is a great masterpiece of the 90s.
Jun Kosugi (drums)...no loser 

The otherworldly sound closest to heaven - Shizuka
Interviews/Text: ethereal
Translation Collaboration: seat

    The vicissitudes of a cool, deep female voice in the slow folk plucking lyre, singing a beautiful and sad melody, interspersed with the delicate and transparent notes, all in the pace of a dream ....... You think this is it, however, the noise of the guitar unexpectedly rises, weaving a wall of changing colours, as if the previously deeply restrained emotions are all leaking out in hysterics at this moment, and then everything is peaceful. This is the otherworldly sound closest to heaven, Shizuka.

    Shizuka is not just a one-man band, but a real band, with members Shizuka Miura (vocals, guitar), Maki Miura (guitar), Jun Kosugi (drums), and SevenZ (bass).

    Shizuka's music is as eerie and delicate as her music, and her work is as independent as her music. About ten years ago, she began to create music with the help of her husband, Maki Miura, a seasoned musician with extensive band experience, and has developed an unprecedented outsider's sensibility. The seemingly contradictory qualities of glamour and decay, maidenhood and old age, serenity and madness coexist in Shizuka's world, and are expressed in her lyrics. Shizuka's first studio album, "Heavenly World No ペルソナ", released in 1994, is a masterpiece full of ethereal virtuosity.

    In 1995's "Live Shizuka", the use of noisy guitars was further explored, and the overall psychedelic flavor was heightened, demonstrating his ability to perform live. Shizuka's live performances are a testament to the group's commitment to their art, which is why their rare recordings are so valuable. Now, with the return of former members, Shizuka has moved on to the next phase of her career, and her new album is eagerly awaited.

    In order to gain a deeper insight into the world of Shizuka, I went to Japan to watch her performances and conducted a face-to-face interview with her members.

Shizuka refers to Miura Shizuka, and Shizuka refers to the entire band.

When and how did Shizuka begin?

STELLA: I started writing music in about 1992. I've always loved writing poetry, so I had a lot of lyrics, but I didn't know how to write songs at that time.

Maki: Then one day I composed a song for one of her poems, and she saw me writing a song, and she seemed to learn how to write a song from it. In fact, I found out a few days later that she had already sung three songs.

Shizuka: Those three songs were the first songs I performed.

Maki: The first three performances, including renting the venue, singing, playing, etc., were all done by Shizuka on her own. The third time I was invited to see her perform, it turned out very well and I was amazed at her originality. So Shizuka and I started working together as a duo.

What were the first three songs you wrote?

Shizuka: 'Burial of a Flowing Star', 'Paradise's Casket', and 'Ayamachi'.

My personal favorite song is "Lonelinessを圖る".

Shizuka: Thank you, that song is very important to me too. Fourteen years ago I was battling with stomach cancer, vomiting so much blood that even the doctor almost gave up. I had a one-and-a-half year old child at the time, and for him I kept shouting, "Don't die! In the end, I miraculously survived. It was this experience that led me to write "Lonely を圖る", because that song means so much to us. We always include this song in our repertoire because it has such a profound meaning to us.

As far as I can remember, you are mainly known in Japan as a human figure artist. How do you see yourself? Is there any relationship between the mannequins and your music?

Shizuka: Yes, I was a humanoid master long before I started making music, and I was introduced to the world of humanoids by the late Amano Koda. One of the important things about our debut album, "Heavenly World no ペルソナ", is that it is dedicated to Amano Koda. As for the relationship between music and the human form ......, when inspiration comes, I follow it to find the material for my creations, which may eventually take the form of music or a human form. Both are products of my private universe, they are inspired by the same inspiration, and all inspiration comes from my experience. However, in the past few years, I have put all my efforts into music and have no more energy left to create the human form.

It seems that the activities of Tranquility have tended to slow down after 1995, and we are now starting again with the old members. Why is there such a long gap?

Maki: We've never disbanded, and we're still going at it now. In the beginning, Kosugi was the drummer, and then the first bass player joined us, but he couldn't keep up with us, so I had to write the bass line. That was a big problem, because we are used to doing arrangements live in the studio. After the release of our first studio album, we met SevenZ, who was originally a guitarist but was also a very good bass player and could write beautiful bass lines, so we asked him to join the band. However, SevenZ and Kosugi left the band shortly afterwards due to personal reasons, and we had to change members several times after that.

Let's talk about the American tour experience.

Shizuka: The tour was organized by Mason Jones (Note 1), but Seven and Kosugi didn't join. We went to Los Angeles and San Francisco. There were a lot of fans in San Francisco and the crowd was quite good. We also went to the local radio station twice and played a live show on the radio station once. The American audience was more active and enthusiastic than the Japanese audience.

Maki: All the people in the audience were dancing to the music, which made me very happy (laughs).

Shizuka: In October or November this year, we will be invited by The Wire magazine to a music festival in Scotland.

What's your favourite band/artist?

Shizuka: When it comes to Japanese psychedelic music, it's Les Rallizes DeNudes(note 2).

Maki: I like Shizuka, Amano Koda, Fujio Yamaguchi (note 3), and Takashi Mizutani (band leader of the Rallizes), Les Rallizes DeNudes hasn't been around for a few years, but I used to be a member.

What other bands have you been in besides Shizuka?

The most famous ones are Les Rallizes DeNudes and the Non-Losers (note 4), I also made music with Lapis, the former guitarist of Friction (note 5), and many others ...... like DJ Krush, who I also worked with.

Is there a particular reason why your guitar solos tend to deviate from the main theme?

Real Tree: Hmm ...... Why do you think so? That's normal for me. When I'm in music, I always play naturally, trying to find the right phrasing, without intentionally deviating from the main theme. However, I think this is partly true. Most of Shizuka's songs have a slow and elegant structure, and my noisy guitar solos may have had the effect of making that part stand out and heighten the tension of the song. That's what I call light and shadow, angels and demons (laughs).

I think the guitars and the main melody are more tightly matched in this song.

Maki: I don't think there is any difference. But this song has a melody first, which is unusual for us, maybe that's why it sounds different.

Shizuka: This song is a bit more unique. The main melody had been stuck in my head for half a year, and I couldn't think of any lyrics to match it. Then I read "Hokutsu Mataue", a literary work about Japanese gods and goddesses, and found a passage in it that fit the main theme perfectly, so I used that passage as the lyrics to finish the song.

Maki: Usually our creative process is to listen to Shizuka's lyrics first, jam together, and then spend some time thinking about the arrangement. However, when we did the song "The Song of the World", it was as if every note was already in its place, and the whole arrangement was done smoothly in the first take. The recording is included in the PSF compilation 'TokyoFlashback 4'.

What do you think of Japanese psychedelic music nowadays?

Maki: There are a lot of so-called psychedelic bands here, but I'm not interested in categorizing them, so I don't know ...... I know some pretty good ones, but unfortunately not all of them are famous.

Shizuka: I think Les Rallizes DeNudes and Shizuka are the only real psychedelic bands in Japan.

Can you describe in one sentence the music you make?

Real Tree: It's just rock, right? ...... What I mean by rock is not only a type of music, but also a way of life. I recently came up with a great key phrase: "the slowest rock music in the world".

Shizuka: But it's not conscious, it's just my natural progression. I write my music at my natural pace, so most of the songs I write are slow. But now we are trying to do some fast songs too.

Shizuka: Shizuka seems to have an inferiority complex about this, but I think there are many possibilities for slow, and "extreme slow" is something worth pursuing. Maybe we can find a new vision and create a new kind of psychedelic music.

What is the progress of the new album?

True Tree: It's still in the works. We actually recorded three songs two or three months ago, and they turned out so well that we'll be releasing the singles on vinyl with Detector, an independent label in the US. Now, Silence is back in action, and touring and recording a new album is part of that. We're looking forward to seeing what the future holds.

Note 1: The director of US indie label Charnel Music is a noise artist himself, and his 'Land of the Rising Noise' compilation series has made a significant contribution to introducing Japanese underground music to the West.

Note 2: The legendary Japanese psychedelic band released only three albums since its formation in 1967, all of which were valuable.

Note 3: An independent musician, he was a member of Murahachi, Les Rallizes DeNudes and Counter CultureBand.

Note 4: The avant-garde psychedelic band led by Japanese national treasure guitarist/sound artist Keiji Ashino, see the article in the fourth issue of Rocker.

The band's core members, Reck and Chiko-Hige, traveled to New York City to absorb the essence of the NoWave scene.

Shizuka Discography.
The sky's peltsona/PSF/1994

Live Shizuka／Persona Non Grata／1995
Tokyo Underground '95 (CD-R) / The Last Visible Dog / 2000
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